__zwischentdne



Gerhard Beilharz studied at the ,Freie Musik Schule, Art — Pedagogy
for children for many years. He is now working at the ,Rudolf-Steine
Bad Boll, Germany.

rapy‘ and was a music teacher
r Curative Education® in

Publications (selection): Musik in Paedagogik und Therapie (ed.
roifloeten (together with Christiane Kumpf, 2005); Playing th
Laeier; English translation in preparation); Meeting the Lyr
1 (1982), beispiele 2 (1986, reprint 2016) Compositions fo,
(together with Chritian Giersch and Martin Tobiassen, 20
Germany with Love (2014)

-73235 Weilheim /Teck
cilharz Notensatz Hans-Georg Jaffke



Content

Preface (4)
How to use this booklet (5)

Fifths (6)
The twelve tones in the circle of fifths (6) —Once a day t
and octaves (7)

Thirds (11)
Basic exercises (11) — Horn fifths (12) — Minor
— Triads (19) — Cadence (20) — Primary and s
dominant seventh chord (28) — Modulation (

(27) — The
ded range (30)

Outlook (32)

Song examples

Song of the Hebrides(8, No. 10,
Speed, bonny boat (9, No. 11
Bajuschki baju (10, No. 15)
Nun wollen wir singen d
Was soll das bedeuten
GrubB Gott, du scho
Maria durch ein D
Der Wind weht §

Now the gree




Preface

This booklet is intended for people who are familiar with the basics like to use the
lyre as an accompanying instrument for singing, whether alone, o

The mere accompaniment of a song’s melody on the lyre ca
because the sound of the instrument strongly activates liste
cover. — This is the starting point for most of the song arra
plays the voice part and gives the melody a supporting ch
as a purely instrumental version.

The structure of the booklet allows one to work
current needs, as well as your own level of know,
place. The sequence of exercises and song arra
in this respect to the path taken in the author

corresponds
sons for this:

1. The understanding of the tones’ relation rything else: keys,
triads, cadences.

2. In playing with chords and triads th
is so important for all lyre playing —

of listening — which
or this reason, we first
practice with exercises and examples e song melody, in order
to keep our hearing more open an
The song arrangements are giv, your own attempts. For the
exercises the necessary basic y
of fully developing harmoni

text book.

matically and without the claim
u should consult an appropriate

As already mentioned, e field of independent or contrapuntal
se refer to Christian Giersch’s excellent
2 Also in the material edited by Betrijs

our topic can be found.’

song accompanimen
folksong arrangem

Gerhard Beilharz

zwischentoene 2006. ISBN 978-3-937518-05-3.
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on zwischentoene 2015. ISBN 978-3-937518-25-1

odieen nit verschillende landen; Petra Rosenberg: Ratjetoe. Een
ga. www.wega-lier.nl



Preface to the English edition

After the German edition Izedbegleitung mit der I eier was published,
all over the world, who cannot read German, for an English editi
digital form. My special thanks go to Simon Pepper for his inv:

How to use this booklet

- All exercises and song settings are playabl
octave lowet).

- Find your own, suitable mix of exerci

- Do a lot of written exercises: Tr: ardly listening, or

transpose them into other keys.

- When playing chords, do not

movement.

d. Always be led by the

- If you do not understa nding, you can take a book

about music theory fo

- To study an instru
professional guid

et cannot, of course, replace the



Fifths

The twelve tones in a circle of fifths
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The fifth is the primal relationship in circle closes: a"= g#

A daily journey throug}
If we play the circle of fifthg

In order to bring fingers to flow, we follow a certain pattern.
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les. — Once you get more experienced, you can vary the
gher or lower and gradually become independent of the

this series of fifths:
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Chords with fifths and octaves

Corresponding to their character, these chords are also called gper cho,
tone; neither major nor minor. They are particularly suited to the ag

itd above the basic
melodies.

First, a pattern for the right hand:
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Take your time! The movement should breathel!

For the next tonal sequences we mostly need
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Chords with three ,,back strings*
play a “front string” e.g. ¢ or a b
string notes. There are differen
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Go back once

2ft. Just as the left hand can
d play one of the three back
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Now we follow the sequence of fifths from F to B (depending on the li

change the position of tones (octave lower or higher) at any point in

d range of your lyre, you may
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In the next pattern we follow the relationship of the t
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Thus we get an almost complete acco Hebrides:
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Exercise Ste
1) Just play o t) the melody.
2) Play only the ac nt.
3) Play the accompanimentand sing the melody.
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Another example. Exercise Steps as in No. 10.
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The very calmly moving with the right hand. However, try to

bring in the left hand, a
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As your experience in pla listening grows, you will find your own patterns — or even completely

different accompaniments!
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One more remark about dampening strings: When playing gpen chor entatonic melodies, usually it

is no problem to let every tone sound. In certain points, however, th may be disturbing, e.g. at
No. 11 when the accompanying voice has a change from ¢’ to d’ (s in similar situations,
however, it suffices to dampen the deepest tone of the broken ch ¢ with the left
forefinger.

An intimate minor key melody can get a deeply touching, almos ing

voice uses many thirds. With gpen chords, on the other ha
example we take the well-known Russian song Bajuschki Baj

We need four basic chords:
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Thirds

Basic exercises

Always move first, then come to the chord.

With double movement, you can get an even softe

17 64—

J

Steps:
1) Play only with your right han
2) Play every ¢’ and b’ with t
3) Skip the moving tones. P,

Now we go to G major, {7 al

¢ comes to the tonic g’ (in G major)? Play and listen:
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a special colour; at (c), it disturbs the sense of key.

We play aga

ree marked points.

It is even more beau e a d° (fifth) under the melody tone a’ and a lower b’ (sixth) below the

basic tone g°. — For a start, p ¢ in a very slow tempol!
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Exercise in G major:
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Horn fifths

If you play this special scale as a round

s called sorn fifihs.

mple scheme: to every melody tone

the second voice adds 3 in G major) a fifth below is added and

the tonic gets a sixth

Scheme for G maj
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Two more examples, one fof stmas, the other one for springtime:
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